Thomas Bachand, Photographer

Thomas Bachand has been a professional photographer for over a decade, working in both traditional and digital mediums. His photography has appeared in magazines, advertisements, brochures, and textbooks - both in print and on the web.  He writes on digital imaging issues for professional trade publications and lecturers on photography and technology issues.  In addition to private collections, his photography can be found in the Bancroft Library and the California Historical Society.  Visit http://www.thomasbachand.com for a closer look at his work.

Thomas Bachand’s photography is a consideration of the land and the competing visions that inform our interaction with the world at large.  Core to the work is its accessibility to the viewer.  The use of color and a documentary style allow for an open and immediate connection to the subject.  By embracing a historical perspective, the photography captures a sense of honesty characteristic of the medium’s early pioneers.  Whether creating a single, evocative image inviting reflection or a series conveying a sense of time and place, Bachand’s exploration includes the role of storyteller.  He seeks a convergence of the ordinary — extraordinary only in so much as it is revealing, offering both possibility and contemplation.  Bachand's work finds inspiration in Carleton Watkins, Eugene Atget, Ansel Adams, Richard Misrach, Larry Sultan, and Mark Rothko.  For many years he assisted with photographers from all across America.  His chief mentors were Grey Crawford and John Marriott.

Born and raised in Oakland, California, Bachand first studied photography while enrolled at California State University at Sacramento in engineering and business.  Later he would transfer to the University of California at Davis and earn a degree in International Relations.  After college Bachand managed the wine cork department for one of the largest bottle distributors on the West Coast.  Some years later, he embarked on a two-year solo circumnavigation of the globe, traveling by land whenever possible.  His journey took him through Fiji, New Zealand, Australia, Singapore, Indonesia, Malaysia, Thailand, India, Hong Kong, China, the former Soviet Union, Germany, Switzerland, France, England, and the United States.  From this experience came Bachand’s first book, A Vagabond World, a depiction of the changing dynamic of the long-term travel experience.

In his new monograph of cotemporary landscape photography, Lake Tahoe: A Fragile Beauty (Chronicle Books 2008), Bachand draws on his 40-year personal history with Lake Tahoe to explore its place as a nexus for the salient issues confronting modern society and its ability to speak directly to our culture's attitude toward the land.  Revealing the delicate balance we strike with the environment is a juxtaposition of sublime and altered landscapes.  Photographed in the large-format photographic tradition and accompanied by 19th Century essays by Mark Twain and photography by Carleton Watkins, the work ties closely to the region’s early exploration.  An introduction by preeminent Tahoe research scientist Dr. Charles Goldman and poetry by former US Poet Laureate and 2008 Pulitzer Prize winner Robert Hass, places the book firmly in the present day.  Supporters include the Tahoe Environmental Research Center, the Oakland Museum, the Phoebe Hearst Museum, Adobe, and Hasselblad.

Technical Statement

The primary challenge in creating Lake Tahoe: A Fragile Beauty was utilizing the vocabulary of landscape photography to not only capture Tahoe’s profound beauty, but also to communicate its cultural and historical significance.  By photographing in color and with a normal lens perspective — one that most closely approximates the human eye — Bachand places the viewer squarely in the present.  This is Tahoe, not an idealized construct.  This normal lens perspective was also preferred by the early photographers who first visited Tahoe during the Comstock Lode and sought to record the West objectively for Eastern audiences.  Here it brings continuity between the contemporary photography and its historic counterpart.  Further solidifying this cultural and historical connection is Bachand’s preference to work with slow-speed films on a large-format 4x5 view camera.  Working with these traditional tools brings a clear sense of intent to each photographic moment, as well as a sense that one is sharing the stage with photographers past.

Since 2000, when modern computer technology first allowed color photography to be printed with the same degree of control and permanency as has traditionally been the domain of black and white photography, Bachand embraced the digital workflow.  The large and medium format film transparencies were scanned in-studio on a high-resolution drum scanner so as to fully capture the subtle detail, color, and tonality of each image.  The images were then painstakingly adjusted on the computer for accurate reproduction for both publication and fine art printing using archival, pigmented inks.  Wilhelm Imaging Research estimates the life of these fine art prints to be over 200 years.
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